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Proponents of several critical approaches have dis
sected The Wizard ofO z and sought to bring the book into
their service. Som e published analyses virtually place the
work w ithin the tongue-twisting catalog of thespian ver
satility that Polonius describes to H amlet as the acting
troupe arrives at the palace. The players are good, he says:
"... either for tragedy, comedy, history, pastoral, pas
toral-comical, historical-pastoral, tragical-historical,
tragical-comical-historical-pastoral."
Hamlet II.2.406-408)
So too is The Wizard of Oz, if we recall that Aristotle's
definition of tragedy includes the averting of danger and
a dramatic recognition scene. To Polonius' list we must
add, of course, the only category that Hamlet was intent
on bringing before his uncle Claudius, namely the psycho
logical- autobiographical, for w ant of a better term. In the
last analysis, however explicitly Oz may owe its characters
to Baum 's sym pathy for the populist movement, however
im plicitly it may criticize institutionalized religion, and
however awkwardly it may demand that we understand
Dorothy's journey as the psycho-sexual maturation of a
seven year old — to judge by D enslow 's illustrations for
the first edition — the journey in The Wizard ofOz not only
constitutes the progress of the monom ythical hero (or,
rather, heroine) but also confirm s an ancient paradigm for
understanding the human condition in its totality. We find
this paradigm b est articulated by Plato.

In The Republic, Plato described in detail Socrates' ideal
city-state; then he appears to have set out to describe how
this city-state would operate when fighting an honorable
war. He seem s to have planned the task in three parts —
in three projected dialogues — but he completed at most
only half of the scheme that he envisaged.
The Timaeus w as the first of these dialogues. It largely
consists of an account of the creation of the world by a
master craftsman, the 'Dem iurge,' as a 'cosm os' — an
orderly and sensually apprehensible copy of an original
that can be com prehended only by reason. After a complex
description of die establishm ent of the world soul, Plato
writes of the formation of m atter according to mathem at
ical principles that arise from two kinds of triangle. Once
he has set in order the basic physical elem ents — fire, air,
earth and w ater— he describes their particular conforma
tions in the human body.
The Timaeus proved to be very influential throughout
antiquity. In a Latin version it received m any com mentar
ies in the M iddle Ages. Once harmonized with Biblical
teachings, its influence extended through philosophers

and scientists up to the age of Copernicus himself. Although
the geocentric model in the Timaeus was dramatically super
seded, Plato's insistence on a reasonable and mathematical
basis for natural scientific laws was a major contribution to
the foundations of the modem scientific method. With re
spect to its focus on human physiology, the Timaeus provided
a dominant model for understanding human psychology
that essentially received no major expansion or elaboration
until the late nineteenth century. Indeed, in certain basic
respects, it still has not undergone much improvement.
In linking som e of Plato's concepts therein with The
Wizard of Oz I am not assuming (let alone attem pting to
prove) that Baum knew Plato's ideas w ell enough to have
used them as the basis for any specific aspects of his own
fantasy world. I leave it to those who may be intim ately
familiar with any docum entation of Baum 's reading habits
to establish such a connection, or to show the conclusive
im possibility of any such direct link. H is docum ented
interest in theosophy, though, is a positive sign in this
regard. For example, the Timaeus begins with the m yth of
Atlantis, and the subsequent dialogue, the Critias, details
the circular nature of the citadel at the heart o f Atlantis. It
is tem pting to posit a deliberate geom etrical kinship be
tween the utopian urban visions of Plato and Baum — via
the writings of Ignatius D onnelly on Atlantis (1882), for
instance — but that is not my in tent here.
I shall, however, focus on the particular scheme that
Baum employs in The Wizard ofOz for dramatizing tire human
psyche. It is reasonable to suppose that the many sermons and
moralizing texts that appeared in America in the late nine
teenth century would have influenced the scheme. An abun
dance of texts conveyed a pervasive contemporary view of
humanity that was essentially Scriptural with Platonic over
lays. My aim, then, is not to prove any intentional adoption of
specific facets of the Platonic heritage, but to assume such an
undergirding as a working hypothesis to explain why Baum's
fantasy has appealed to so many people of so many ages for so
long, despite the dominant technological developments of this
century. I propose that Dorothy's travels enthrall us because
her journey is our journey, and her companions are ours as
well. Indeed, they are us.
This brings us to the matter of soul. First w e must
review Plato's basic teaching on the subject, as it appears
in the Timaeus. There is, however, a problem w hen Plato's
specific concepts of 'soul,' 'spirit,' and 'psyche' receive
m odem English equivalents, since the sense of the English
terms can vary according to context. As it w ill be unneces
sary to impose rigorous etym ological or philosophical
distinctions on these terms in the present study, they will
be used synonymously.
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In the second half of the Timaeus, once Plato has explained
in general the basic mechanism of the five physical senses, he
analyses in particular the structures and functions of what he
sees as the three chief divisions of the human body.
First, he m aintains that the gods shaped a special sec
tion of m arrow into a sphere, in order to serve as a recep
tacle for the divine portion of the hum an soul. They located
that sphere in a spherical construction of flesh and bone:
the head would thus hold the divine part of a human
being, while the rest of the body would essentially serve
as a nourishing and transporting mechanism for the con
tainer of the divine soul. In fact they constructed a narrow
isthmus, the neck, in order to m inim ize pollution of the
brain by the m ortal portion of the soul that they w ere going
to locate down below it.
Second, the gods fitted the breast and trunk with a mus
cular partition, the diaphragm, in order to separate the two
manifestations and functions of the mortal soul itself. In the
chest cavity they placed the division that registers the emo
tions: pleasure, pain, confidence, fear, wrath, love and hope.
Just as they designed the brain to house the motions of the
divine part of the soul, so they fashioned the heart to channel
messages from the divine soul to the two regions below. Since
too much internal fire would rouse the heart in anger or in
anticipation of danger, a cushion was needed to dampen and
cool die ardor of this organ as it pumped the blood around
the body: hence they located the lungs next to the heart, and
consequently they help greatly to bring the emotions back
under the control of reason.
Third, the region of appetite rages in digestive and sexual
channels below the midriff. After all, the physical housing
itself of the soul needs to be sustained and reproduced by
some means. This portion of the soul, Plato says, is chained
there "like a wild beast," and he indicates that the gods
designed the other major organs in this region of the body in
such a way as to keep the appetitive soul quiet. Although it
is located as far as possible from the center of reason, in order
to minimize disturbances to the deliberative processes, the
appetite still needs to be stilled as much as possible most of
the time. Rational thinking, alas, has no effect on the appetite,
so the gods constructed the liver to serve as a reflecting device
to convey images and shadows of the brain's thoughts to the
region of appetite. The divine soul can strike fear into the
recalcitrant mortal soul by rendering the liver bitter and
painfully contorted; on the other hand, the mind can literally
send sweet dreams by adjusting the liver accordingly. The
region of appetite can thus receive inspired, prophetic in
sights: and this is how the gods compensated for the folly of
the most irrational part of the human soul, for it alone has the
power of divination.

Let us now apply a Platonic filter to the major plot line of The
Wizard ofOz and see what emerges. We shall construe Baum's
book as if Plato had conceived it as one of his own myths.
Dorothy is carried into O z essentially as Plato con
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ceived of a soul entering a baby as it is being bom . In
Platonic thought, the soul exists before the body and joins
it at birth. In the so-called myth of Er at the very end of The
Republic (X.620), the souls wait on the hot, treeless plain of
Lethe, that is to say, Forgetfulness; w hen the time comes
for them to be incarnated, there is thunder and an earth
quake, and they are swept up and carried away to be bom .
Although the soul knew m uch in the realm of the spirit,
once it has been im prisoned in a body, it knows nothing
but must slow ly learn through the study of philosophy
everything that will render its time in the flesh som ewhat
more bearable.
On her second day in Oz, Dorothy m eets a talking
Scarecrow who claims that he does not know where the
Emerald City is because he does not know anything. In the
course of their day's journey together, we learn that the
Scarecrow equates brains with knowledge. He quite clearly
is capable of logical processes, and can even describe some
thing that humans norm ally cannot, nam ely his own incar
nation. Still, he is unshakably convinced that brains are the
most important thing that he can acquire; his chief fear is
fire, and he never needs sleep. H e tells Dorothy that he was
bom "the day before yesterday" — in other words, while
she was being carried to her new birth by the cyclone. The
Scarecrow functions for Dorothy as the divine part of the
soul for a human being. The two of them need each other:
he has a virtually weightless body and needs support; she
needs companionship and the Scarecrow 's good night vi
sion; indeed, he is the one who finds them shelter for the
night.
The next m orning Dorothy takes a wash; the Scarecrow
considers that it m ust be inconvenient for her to be made
of flesh and to have to sleep, eat and drink. For h er part,
Dorothy is glad that the Scarecrow does not need to eat,
for there is not much bread left after breakfast. For a young
reader there could hardly be m ade a m ore graphic contrast
between the concerns of intellect and appetite.
Before they can set off on the road again, D orothy and
the Scarecrow hear a groan. Leaving die path for a few
steps, they find a m an who is m ade entirely of tin, with a
sad voice, motionless among the trees, an axe upraised. On
his instructions they return to his cottage — the very one
in which they had stayed, as it turns out — and fetch an
oil-can. They lubricate his joints; he regains his movement,
and asks them where they are going. They tell him. "Do
you suppose O z could give m e a heart?" is his im mediate
and heartfelt response, and he joins the group. In the
course of conversation he declares that,
"... brains are not the best things in the world."
"Have you any?" enquired the Scarecrow.
"No, my head is quite empty," answered the Woodman;
'but once I had brains, and a heartalso;so, having tried them
both, I should much rather have a heart."
He explains that his love for a M unchkin girl was thwarted
by the old wom an with whom she lived. This wom an got
the Wicked W itch of the East to prevent the marriage. The
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W itch enchanted the W oodm an's axe, and over time it
chopped off his four lim bs and even his head. Nothing
daunted, he had a tin-smith replace them all. He then
believed him self to be literally invulnerable to future m is
haps, but the W itch, he explained, "made my axe slip
again, so that it cut right through my body, splitting me
into two halves." The tinner next made him a body of tin,
but as a result the W oodm an had no heart, and no longer
loved his girl. O ne day he got caught in a rainstorm and
rusted on the spot. D uring a year of im mobility he realized
that his greatest loss had been the loss of his heart, for with
it had gone his happiness.
Dorothy and the Scarecrow now understand w hy their
new com panion wants a heart so badly. In other words,
Dorothy has learned in her mind that a person can be
mindlessly happy, but not heartless and happy. Her jour
ney home will dem and that alertness of mind and tender
ness of heart work together in harmony. She needs the Tin
W oodm an as m uch as the Scarecrow for her success: in
deed, on the road to O z, she is the Tin W oodm an as much
as she is the Scarecrow. By lifting the Scarecrow down off
his pole and oiling the W oodm an's joints she has more
fully m obilized two parts of her own psyche. According to
Plato, the essence of soul is that which moves itself, and
this is w hat D orothy's journey is all about.
The brief dialogue that im mediately follows depicts the
extent of D orothy's individuation so far:
All the same," said the Scarecrow, "1 shall ask for
brains instead of a heart; for a fool would not know
what to do with a heart if he had one.
The Scarecrow here shows a com mand of logic, but also a
degree o f insensitivity to the W oodman.
"1 shall take the heart," returned the Tin Woodman;
"for brains do not make one happy, and happiness is
the best thing in the world."
The W oodman evidently speaks from the heart, but this is no
guarantee that his opinion on the supremacy of happiness is
well founded. As for Dorothy, far from resolving the di
lemma, her chief concern is the sating of physical appetite:
Dorothy did not say anything, for she was puzzled
to know which of her two friends was rig h t... What
worried her most was that the bread was nearly gone,
and another meal for herself and Toto would empty
the basket. To be sure neither the Woodman nor the
Scarecrow ever ate anything, but she was not made of
tin nor straw, and could not live unless she was fed.
Here we see that each of the three com panions needs the
other two. The hum an protagonist is tripartite in soul:
head, heart and gut m ust all operate in unison and m utu
ally nourish one another; only thus can a directed strength
of resolve em erge from merely instinctive m easures for
self-preservation.
In one of his later works, the Phaedrus, Plato wrote a
sim ilar m yth on the functioning of the hum an psyche. In
this account (246,253), the ruling pow er m ust regulate the
two horses that pull the chariot of the spirit: one is of noble
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stock, but the other is just the opposite — unruly, con
stantly needing restraint. In Toto the dog we can identify
the latter. In the next segm ent of D orothy's adventure we
m eet a sym bol of the former.
In a thicker part of the w oods, the com panions resolve
to protect Toto, whom they judge to be the m ost vulnerable
of their party. Just then a lion attacks, scattering the Scare
crow and the Tin W oodm an and m aking to devour the
dog. A blow to the nose from an angry D orothy stops the
lion in its tracks and he confesses to cowardice. Dorothy
defines their party for the Lion's benefit: the Scarecrow is
stuffed, the W oodm an is m ade of tin, and Toto is "a meat
dog": in other words, they constitute the full com plem ent
of vegetable, mineral and anim al com ponents. H er only
question for the Lion, though, shifts the conversation from
purely physical terms to m ore spiritual ground:
"What makes you a coward?" asked Dorothy, looking
at the great beast in wonder, for he was as big as a
small horse.
From the succeeding conversation an unexpected answer
em erges, one that links the realm s of physique and spirit
and extends to another level the formula that already fits
the instances of the Scarecrow and the Tin W oodm an.
The Scarecrow described his creation w ithout aw are
ness of the thinking that was required to do so; the W ood
man described his uncreation without aw areness of the
em otions that were aroused in him by so doing. Now the
Lion com pletes the triad of personifications of D orothy's
spirit, for he virtually disclaim s responsibility for his be
havior altogether. In response to D orothy's question, the
Lion sim ply says, "It's a m ystery. I suppose I w as bom that
way." He adds that whenever danger appears, his heart
beats faster. The W oodm an w onders if he has heart dis
ease; the Lion merely assum es that he has a heart, and
speculates that he would not be a cow ard if he did not have
one. W hen the Scarecrow asks if he has brains, the Lion
replies, "I suppose so. I'v e never looked to see." It seem s
that the Lion's failure to behave as the King of Beasts stems
as much from a lack of self-know ledge as from any intrin
sic fearfulness.
According to Plato, Socrates m ade it his chief ambition
to follow the maxim "know thyself." The Lion now gets
som e formulaic advice that am ounts to the sam e thing. The
Scarecrow , the W oodm an and D orothy herself — w ho is
at this point sim ply an equal am ong equals — restate the
purpose of their journey to the great Oz. D orothy's psyche
is being externalized, and now its physically strongest
aspect repeats the com forting narrative form ula on behalf
of the reader: "'D o you think O z could give m e courage?'
asked the cowardly Lion" — and here Baum ritually ap
plies the adjective to him for the first tim e in the text.
Headache, heartache and gutache reply in the affirmative,
and the Lion com pletes the party. The noble aspect of
appetite in P lato's schem e has now em barked on the jour
ney to full self-aw areness; as it consequently gains selfcontrol, it will be of great value in the struggles ahead.
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This growth soon begins. A lthough the Lion first burst
on the scene in an apparent attem pt to eat Toto — or at
least to bite him — now, at the end of his first day in
Dorothy's com pany, the Lion confines his appetite firmly
within the context of the whole party and restrains it
somewhat. As D orothy and Toto eat the last of their bread,
the Lion offers to kill a deer for them, but the em otional
Tin W oodm an begs him not to, for he would weep, his
jaw s would rust together, and he would again need the
help of the Scarecrow and the Lion to lubricate them open
— ju st as they had done a little earlier that sam e day when
he accidentally trod on a beetle and killed it. As a sign of
the developing unity among the m em bers of the group, the
Lion quietly fits in with the sensibilities of his new com
panions:
But the Lion went away into the forest and found his
own supper, and no one ever knew what it was, for
he didn't mention it.
D orothy's soul has now been rendered in three explicit
forms, and the next day three external obstacles present
themselves to the travelers. They learn perforce to cooper
ate in three trials: by air at the chasm s, by w ater at the river,
and from the earth in the form of deadly poppies. At the
end of the Timaeus (87-88), Plato admonished the reader
that a sound mind in a sound body is the prerequisite state
of spiritual balance for a hum an soul to attain wisdom. In
the pilgrim age to the Em erald City, all three parts of
Dorothy's soul are helped through their crises by the co
operative w orking of the various facets of her spirit. Dor
othy survives these threats, and is sufficiently integrated
in spirit to face the sterner tests of disappointment and
despair that are to follow.
When the band of pilgrims reaches the central territory of
the Land of Oz, food once again preoccupies Dorothy's mind,
but first she must convince a farmer's wife that the Lion is
tame. The party receives hospitality: food for those who eat,
and information for all about the inaccessibility of the Wizard
himself. He should be able to help them, but they may not
see him, for no one has ever seen him in his own form. The
direct audience with Oz for which they have hoped for so
long is diluted further when they arrive at the beautiful
gatehouse to the city, for the Guardian locks spectacles with
green glass onto all of them, even the dog, on the standing
orders of Oz himself. This, the Guardian says, is a safety
precaution, to prevent the beauty of the Emerald City from
blinding all who enter within it. It thus appears that a daz
zling mystery lies at the very heart of the Land of Oz.
The W izard m ay not be divine, but he does share at
least two features in com m on with the D emiurge in Plato's
myth. First, he show s his power by establishing and main
taining a beautiful city, as the Demiurge does the cosmos,
yet he him self remains unseen. Second, he allows people
to see only a filtered version of reality: the objects in the
Emerald City are to be viewed only through the spectacles,
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just as the D emiurge has established Form s in the realm of
Being upon which are based the C opies that are all that
humans see on earth, in the realm of Becom ing. In true
Platonic fashion, dwellers in the Emerald City can see
things only at one remove from reality at best.
This feature of O z appears m ost dramatically as D oro
thy and her partial alter egos finally approach the W izard
him self for the first time. H e grants the four travelers who
can speak an audience in his Throne Room on four consec
utive days. On each occasion the Wizard identifies himself,
demands to know the identity and request of the one who
is standing before him, and then tells each visitor that the
W icked W itch of the W est m ust be killed. The W izard takes
a different form on each occasion: to D orothy he appears
as a disem bodied head, a sym bol that is perhaps more
appropriate for the Scarecrow ; to the Scarecrow , he ap
pears as a beautiful lady, who would, we suspect, have
been more appropriate for the W oodm an; the W oodm an
him self sees only a terrible com posite beast. Is everyone
arriving a day late? No: D orothy just has a m ore integrated
soul now. The Lion sees a ball of fire, w hich is at least
appropriate for his sym bolic role as appetite in the Platonic
context, since internal fire in the body is the prime agent
of digestion.
Through these diverse images the Wizard divides up the
supreme task: Dorothy and the Scarecrow— O z says that he
does not care which — should kill the Witch; the W oodman
is to assist, and the Lion is to bring him proof that she is dead.
As the party is now but a single entity in four aspects, there
is an appropriate wholeness as the Wizard gives one and the
same task through four visible forms.
The Wicked Witch herself appears for but eight percent
of the entire book; for no more than half of that does she enjoy
any success, and her worry and fear temper this anyway.
Even with Dorothy supposedly in her power, the Witch
shows a singular lack of imagination by putting her to work
on kitchen maintenance tasks. Meanwhile she approaches
the Lion in precisely the manner that Plato would say you
must not adopt towards the unruly aspect of appetite. The
Witch is evidently intent on augmenting her innate savagery:
With Dorothy hard at work the Witch thought she
would go into the court-yard and harness the Cowardly
Lion like a horse; it would amuse her, she was sure, to
make him draw her chariot whenever she wished to go
to drive.
She is far from being up to the task, however, for the Lion
frightens her away. On a later occasion, Toto bites her leg,
and eventually Dorothy, angry that the W itch took one
Silver Shoe from her by trickery, pours water over her ...
fatally. Even when reason may be powerless to direct, and
em otion too enfeebled to help, the brute w ill to live can be
sufficient to keep the forces of dissolution at bay. A few
days later, Dorothy and her com panions enlist the help of
the Winged Monkeys to take them back to Oz. On the way
the M onkeys remind her that it was they, at the behest of
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the W icked W itch, who removed the Wizard from his
original residence in the West.
The W izard keeps the com pany waiting, and it is only
when the Scarecrow threatens to enlist the help of the
Winged M onkeys against him that O z the G reat and Ter
rible finally admits the good com panions into his presence
on the fifth m orning after their return to his city. He turns
out, however, to be m erely Oz the Small and Bald. As if to
suggest the lim itations of reason and em otion, it is the
em bodiments of arational appetite in the com pany that
finally strip off his cover: w hen the invisible Wizard pre
varicates yet again, the Lion roars to frighten him, Toto
jum ps in fright, accidentally knocks over a screen, and the
fraud stands revealed.
Nevertheless, appetite acting on its own is generally
gullible and insufficient. It turns out that O z was formerly
a circus balloonist. The show now being over, he shows his
audience how he fooled them on their previous visits with
masks, costumes, and various props. The head that Doro
thy saw, for instance, was a papier-mache construction
suspended from the ceiling by a wire, while Oz stood
behind the screen, pulling a thread to make the eyes move
and the m outh open, and managing the rest of the effect
by throwing his voice. Oz now dem onstrates his ability as
a ventriloquist by im itating a kitten. Despite the W izard's
explanation, Toto is fooled: the dog, it seems, cannot be
taught this new trick, and thus remains firmly in the camp
of unthinking appetite.
This whole pivotal scene has resonance with Plato's
extended sim ile of a cave in The Republic (VII.514ff.). That
vivid im age likens hum anity's lim ited understanding of
the nature of reality to that of people who are sitting in a
cave a long way underground. They are chained so that
they can see only the shadows of various objects projected
on the wall in front of them. They assume that the reflected
sounds that they hear are voices proceeding from the
shadows themselves. The actual objects, which include
figures of people and animals, are carried about and m a
nipulated by men who m ove and speak behind a curtainwall — a w all having the sam e function as the screen that
is set up betw een a puppeteer and his audience.
In this respect, the scene in the Throne Room is touch
ing, but also heavily ironic. Although the W izard is honest
and careful in his dem onstrations and explanations,
Dorothy's com panions can see only the gadgetry that is in
front of their faces. Far from being persuaded that they
have within themselves the qualities that they most seek
— a brain, a heart, and courage — the Scarecrow, Tin
W oodm an, and Lion all still want a circus balloonist to do
one more trick for them. They are worse off than the
prisoners in the cave, in fact, because they have been
shown how the m agic works, and they still will not leave
their seats. O n each of their visits to Oz, the Guardian
locked green-glassed spectacles onto their heads: it is sym
bolic of their blinkered vision that even now they do not
remove them. N o m atter how green the city really is or is
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not, those who should know better are still seeing its
reality at one remove. They must, therefore, make still
further progress.
We were first led to consider the various facets of
Dorothy's spiritual needs; that done, we could, secondly,
recognize the classical route of fuller self-know ledge on
her part as being the prim e antidote to seeing the world
through tinted spectacles of any color. The third section
has dramatized a happy lot for the hum an spirit, as D oro
thy and Toto instinctively d iscovered how fragile after all
were the facades of both the W icked W itch and the W on
derful Wizard. Now the final chapters will com plete and
confirm the individuation of the chief character. In this
portion we will see again how each division of the soul
must contribute to the health of the whole person.
This appears first in the W izard's distribution of gifts
to the travelers. W hatever personal reasons there may
have been for Baum 's choice of D orothy as his central
character, it is certainly apropos that the nam e — from
ancient Greek 'dora theia' — m eans 'divine gifts.'
On the day following their successful unm asking of the
Wizard, D orothy's friends revisit his carnival booth one by
one. Now they are so delighted by the physical tokens that
he gives to them in fulfillm ent of their requests that, in
effect, they themselves p ut the m ask on him again.
This is especially pathetic in the case of the Scarecrow.
While giving him som e "bran-new" brains, O z is being
specifically Platonic, for he warns the Scarecrow that only
experience can give him the knowledge that he desires. As
Socrates said in the course of explaining the sim ile of the
cave (Republic VII.518):
... we must reject the conception of education pro
fessed by those who say that they can put into the
mind knowledge that was not there before — rather
as if they could put sight into blind eyes.
The Scarecrow may have rem em bered seeing the world as
soon as his eyes w ere painted on, but developing the optic
nerves o f understanding is going to need m ore than ju st a
superficial application o f pigment.
Socrates goes on to insist that a person must turn not
just the eye of the mind but also the w hole body away from
the world of Copies, and m ust in this w ay well discipline
the soul as a whole in order to gaze at the G ood in the realm
of Forms. The Scarecrow , Tin W oodm an and Lion must
again work together, and they do. They are all delighted
to internalize, both literally and m etaphorically, the exter
nal sym bols that they now receive from Oz: the brain of
bran and needles that he packs into the Scarecrow 's head,
the silk heart stuffed with sawdust that he inserts into the
Tin W oodm an's chest cavity, and the drink of courage
itself that he pours out for the Lion to swallow straight
down to his stomach. In Plato's term s, these gifts are new
Copies that are standing in for pre-existent Forms.

JWyrfrl-OKe

issue 74

Dorothy herself must now make further progress. Hus
literalized spiritual renewal is fine for Dorothy's com pan
ions as individual aspects of her own soul, but the Wizard
knows that it w ill take more time and thought to get
Dorothy herself hom e to her desired destination. More
than im agination is needed to help Dorothy, the united
soul: there must be som e real correspondence of physical
symbol to spiritual developm ent for Dorothy, as there was
for her companions. It will require nothing less than an
extem alization of the spiritual unity that she now repre
sents. This will be a hard task indeed.
A fter three days, the W izard apparently solves the
problem. For a sym bol of harm ony in the human soul,
what more appropriate an em bodiment than to sew to
gether a balloon, animate it with hot air, and rise to heaven
in it, riding up in a clothes basket? In fact, ever since her
arrival in the Land of the M unchkins, it appears that
Dorothy has been carrying an em blem of her ultim ate
means of returning to earth. The little basket containing
food was a token of D orothy's incomplete identity, sym
bolizing the portion of her soul that dwells in the realm of
appetite. N ow a large basket offers her an opportunity to
make a more com plete spiritual progress. Dorothy, how
ever, is not entirely ready for this.
The hot-air balloon plan seems to hold good promise,
but at the critical moment of launch, Toto rushes off to bark
at a kitten — a real one this time — and Dorothy is too late
to clamber into the basket. A pplying the Platonic filter here
indicates that the last unbridled aspect of Dorothy's psyche
has literally kept her feet on the ground. The distraction of
external matter will not yet allow her soul to take wing and
fly upwards. She still needs m ore self-knowledge.
As an integral com ponent of the myth, and in harmony
with the Platonic scheme, Dorothy matures further by mak
ing one more journey. The remaining adventures confirm
and consolidate the healthy self-knowledge to which each
part of her psyche has now attained: every member of the
company contributes to this final progress of the young
pilgrim; consequently, each of her companions will thereby
prove himself worthy to rule in an appropriate domain.
On the m orning after the W izard's aerial departure,
they all meet in the Throne Room. The Scarecrow does the
hard thinking: at least it is he who suggests that they
consult the W inged M onkeys. W hen it turns out that they
cannot help this time — for, as they point out, Winged
M onkeys do not belong in Kansas — the Scarecrow con
sults the soldier with green whiskers. The soldier thinks
that Glinda, the Good W itch of the South, may be able to
help, and so they set o ff again. W hen they com e to a thick
forest, the Tin W oodm an helps in the most appropriate
way, by hacking away at som e fighting trees. They prog
ress through the Dainty China Country, whose inhabitants
may be brittle, but at least they have an innate power of
motion, which they would promptly lose if they were
taken away. This serves to remind Dorothy, and the
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reader, that everyone functions best in the place that they
call home. Further south, the Lion validates his new-found
courage by killing a monstrous spider, and so earns his
place as King of the Beasts.
One more obstacle awaits Dorothy: the bungee-necked
Hammerheads get the better of both die Scarecrow and the
Lion — and here it is hard to resist the insinuation that the
final obstacle on Dorothy's journey is the sexually predatory
male. The heart has its own reason, however, and the Wood
man suggests summoning the Winged Monkeys one last
time. The gods who are the machine can be of help in this
instance, and they carry the travelers to their destination.

By this point, Dorothy has exercised all her faculties
discretely. Her arrival in O z in the whirlwind was reminis
cent of Plato's doctrine that when the soul first enters the
body it is very disoriented and buffeted by the onslaught
of physical sensations. O ver time, however, and with the
proper nurture and education, the soul settles down and
true rationality takes over again. It is in this sense that now,
at the end of her time in Oz, D orothy's com panions are
prepared and ready to rule in their respectively appropri
ate domains. They tell G linda of their intentions: the Scare
crow will rule over the technologically m arvelous Emerald
City at the center of Oz; the W oodm an w ill rule over the
W inkies— now that they need no longer fear the W itch —
and the Lion will assume the sovereignty that he has
earned by his valor over the beasts of the forest. W hen
Dorothy learns from G linda that hom e was always but a
short step away, she realizes that the prim e value of her
stay in O z has been to enable her com panions — her own
composite self — to reach precisely this level of maturity.
Dorothy claps the heels of her Silver Shoes together
three times, whirls through the air, takes three steps, and
promptly tumbles onto the grass near "the new farmhouse
Uncle Henry built after the cyclone had carried away the
old one." The new house is sym bolic of new spiritual birth.
The abbreviated m eans of returning hom e physically
shows that Dorothy has grown in those three all-important
and all-encompassing steps: with her head, and heart, and
gut. W hatever Baum 's degree of com plicity, his message
is ancient and Greek: not being in Kansas anym ore means
going where Plato has gone before.
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